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When attending a WSO event or program, you enter an area where 
authorized filming, photography, and audio or video recording may 
take place. By entering, you consent to recording and release the 
WSO from liability. Please inform theatre staff if you have concerns. 
Recording performances by video or photography is prohibited. 
Mobile phones should be silenced.

PHOTOGRAPHY & RECORDING NOTICE

OPENING WEEKEND: 
FROM PARIS TO MADRID17

BILL AND ROCHELLE TEPPERMAN MASTERWORKS SERIES

CONCERTS

The WSO’s Family Concerts 
are a great way to introduce children to a 

lifelong love of music. These concerts are 45 
minutes and ideal for ages 4 to 12, as well as 

those who enjoy a more casual concert setting. 

TICKETS:

Kids $5 

Adults $10

PRESENTED BY

THE GULL, THE RACCOON,  
& THE LAST MAPLE•JANUARY 9

PETER & THE WOLF•FEBRUARY 6

THE NIGHTINGALE•MARCH 13

Saturdays at the Capitol Theatre: 10am & 11:30am

THE SPIRIT HORSE RETURNS*
APRIL 3 (1 performance only at 11:30am)

*TICKETS: Regular $45•Seniors $40•Kids $15

FREE 
THEMED CRAFT

Join us before the concert! Crafts are provided by 
Renée’s Music Studio & Music for Young Children.

ATTEND. COLLECT. WIN! 
Attend all Family Concerts and collect a special sticker 

for a chance to WIN a Family Fun Prize Pack!

COMMUNITY PARTNERS: 

CBC ’S TOM ALLEN: A POE CABARET25
ONSTAGE SERIES
THE MORRIS & BEVERLY BAKER FOUNDATION CAFÉ SERIES

WSO GOES COUNTRY  
WITH GENEVIEVE FISHER31

THE TOLDO POPS SERIES

BEETHOVEN: PIANO CONCERTO NO. 335
BILL AND ROCHELLE TEPPERMAN MASTERWORKS SERIES
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The Capitol Theatre doors are now open 
for the 2026-2027 Windsor Symphony 

Orchestra (WSO) season. We are excited 
to welcome you back and share this year of 
magical music with you!

This is A Season of Becoming. Our or-
chestra is evolving, exploring, and shaping 
what comes next, and we invite each of you 
to play a part in our new chapter.

The season will feature the beautiful 
sounds of Copland, Beethoven and Mozart 
along with concerts celebrating some of the 

most popular music from movies such as James Bond and Harry Potter. 
There is truly something for everyone to enjoy.

We will also be welcoming our four finalists in the Music Director 
search as each will conduct two WSO performances this season. We 
encourage you to complete the post-concert audience surveys so we can 
hear your comments about each candidate. The WSO is your symphony, 
and we want to hear your feedback.

Each of our audience members plays an important role in our story. 
Thank you for your continued support of the WSO!

A Message from Board President
Kyle Kootstra 

We acknowledge that our concert is taking place on the traditional 
territory of the Anishinaabe. Many nations have cared for this land 
since its earliest days: the Wendat, the Haudanousaunee Nations and 

through the Three Fires Confederacy — the Ojibwa, the Odawa and the Potawatomi Nations. We are honoured 
to be hosted on Wawiiatanong, what is now known as the Windsor-Essex region along the straits of Detroit, and 
acknowledge their enduring presence on this land. The Windsor Symphony Orchestra is committed to honouring 
Indigenous history and culture while moving forward towards mutual respect, reciprocity and responsibility. We 
know that reconciliation is not a single act or a moment in time — it is a journey that begins with listening, acknowl-
edging, and honoring the truth. 

LAND LAND 
ACKNOWLEDGEMENTACKNOWLEDGEMENT

Happy 79th Anniversary to the Windsor 
Symphony Orchestra! For nearly eight 

decades, this incredible organization has 
been a true pillar of our community. 

With a focus on a symphony in transition, 
evolving, and shaping what comes next, the 
WSO has put together a season filled with 
stunning music, guest artists, and annual 
traditions, along with programs conducted by 
the four finalists in the search for the WSO’s 
next Music Director following the passing of 
Maestro Robert Franz. The season is guided 

by a vision Robert left behind — there truly is something for everyone! 
To our Final Four conductors: welcome to a city on the move! 

Windsor and Essex County are experiencing a time of unprecedented 
growth and evolution, while meeting challenges with global economic 
uncertainties and trade. Celebrating the arts is more important than ever, 
keeping us engaged and immersed in the power of our community. From 
the City’s ongoing work to Strengthen the Core and revitalize downtown, 
to our Housing Solutions Made for Windsor projects that are underway, 
we are making strides in creating and sustaining a downtown where the 
WSO can truly thrive and remain a key piece of the puzzle of downtown 
revitalization and economic development through arts and culture. I am 
pleased to see the innovative City-WSO partnership continue through 
the “Park in Perfect Harmony” installation at the Pelissier Street Parking 
Garage, where the Classical in the Concrete concert will wow audiences 
in October.

As we gather throughout the year may the music of the WSO be a 
major part of our lives. May it move and inspire us, and may we honour 
Robert’s legacy through this season of becoming. Enjoy the music and the 
magic of the WSO!

A Message from Mayor
Drew Dilkens

Kyle Kootstra
Board President

Windsor Symphony Orchestra

Mayor Drew Dilkens
City of Windsor
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BOARD & ADMINISTRATION
BOARD OF DIRECTORS
EXECUTIVE COMMITTEE
Kyle Kootstra, CFA

PRESIDENT
Deborah Severs, LLB

PAST PRESIDENT 
Greg Turner, CA

TREASURER
Andy Gesner

SECRETARY 
Alycia Sennema

MEMBER AT LARGE

DIRECTORS
Lynn Baker
Mike Clark
Nicole D’hondt

WSO GUILD REPRESENTATIVE

Henry (Hank) Dupuis
Ashley Harmon
Jennifer McKim, LLB
Dr. Ken Montgomery, PhD
Terry Roman
Shane Sylvestre
Lee Watson

EX-OFFICIO
Patti Lauzon

EXECUTIVE DIRECTOR

MUSICIANS’ REPRESENTATIVE
Margaret Gillie

HONORARY LIFE MEMBERS
The late Eleanor Finn
Alastair Fleming
The late Joseph Huber
Barb Kuker
Kathleen McCrone
Morris Sager
Stephen Savage
The late Herb Stammler
The late Arthur and Madelyn 

Weingarden

ADMINISTRATION
Patti Lauzon

EXECUTIVE DIRECTOR 
Liesel Deppe

FINANCE DIRECTOR
Faith Scholfield

DIRECTOR OF OPERATIONS 
Rebecca Ng

EDUCATION & COMMUNITY 
OUTREACH MANAGER

Barbara Malmberg
DEVELOPMENT ASSISTANT

Alexandra Meloche
PERSONNEL MANAGER

Sahlia Wong
ORCHESTRA LIBRARIAN

Tom Rosser-Davies
PRODUCTION & DIGITAL 
MANAGER

Adriano Ciotoli
AUDIENCE & RESOURCE 
DEVELOPMENT COORDINATOR

Lauren Holmes
MARKETING COORDINATOR

Ellie Hastings
PATRON SERVICES & GRAPHIC 
DESIGN MANAGER

Julia Galli
CAPITOL THEATRE MANAGER

Gayle Allen
FRONT OF HOUSE MANAGER

Nadia Gill
CAPITOL & COMMUNITY 
COORDINATOR

Eric Tulp
TECHNICAL DIRECTOR

Noah Ball
TECHNICAL ASSISTANT

James Sommerville ARTISTIC ADVISOR

ARTISTIC

VIOLIN
Lillian Scheirich

CONCERTMASTER*
Chair endowed by the Morris
& Beverly Baker Foundation

Konstantin Popović
ASSISTANT
CONCERTMASTER* 

Émilie Paré
PRINCIPAL SECOND 

VIOLIN* 
Michèle Dumoulin

ASSISTANT PRINCIPAL
SECOND VIOLIN* 

Ewa Uziel* 
Min Xie* 
Weihong Wang* 
Andrew Bensler 
Natasha Penny 
Vera Sherwood 

VIOLA 
Roman Kosarev

PRINCIPAL VIOLA* 
Chair endowed by 
the Kuker Family 

Nicholas Penny
ASSISTANT PRINCIPAL 
VIOLA* 

Pola Luboniecka* 
Martina Smazal

CELLO 
Andrew McIntosh

PRINCIPAL CELLO* 
Chair endowed in memory of 
Alessandro P. Toldo

Sonya Nanos Hodgson
ASSISTANT PRINCIPAL 
CELLO* 

Peter Wiebe* 

DOUBLE BASS 
Gregory Sheldon

PRINCIPAL BASS* 
Marilyn Fung 
Reuven Rothman 

FLUTE 
Jean-François Rompré

PRINCIPAL FLUTE* 
Liesel Deppe 

OBOE 
Faith Scholfield 

CLARINET 
Graham Lord

PRINCIPAL CLARINET* 
Margaret Gillie 

BASSOON 
Thomas Roy-Rochette

PRINCIPAL BASSOON* 
Julie Shier 

HORN 
Iris Krizmanic

PRINCIPAL HORN* 
Tamara Kosinski 
Timothy Lockwood 
Nicole Alexander 

TRUMPET 
Ross Turner

PRINCIPAL TRUMPET 
Philip Séguin 

TROMBONE 
Benjamin Storm

PRINCIPAL TROMBONE 
Corey Fitzpatrick 
Michael Stone 

PERCUSSION 
Julian Jeun

PRINCIPAL PERCUSSION 
Timothy Francom 

TIMPANI 
Jacob Mannion 

*Education & Community 
 Outreach Musician (ECO)

James Sommerville, Artistic Advisor
Dr. Bruce J.G. Kotowich, Chorus Master

Susan McKee
PRESIDENT

Faith Anderson 
PAST PRESIDENT

Ryoko Onuki
VICE PRESIDENT

Maria Kelly 
TREASURER

Lynn Atkinson
SECRETARY

Sharlene Procknow
LIBRARIAN

Maria Piche 
SOCIAL COMMITTEE 
CHAIR

WSO GUILD OFFICERS

Nicole D'hondt
PRESIDENT

Michelle Scott
1ST VICE PRESIDENT

Margaret Catroppa
2ND VICE PRESIDENT

Ana Maria Caruso
PAST PRESIDENT

Mary Jeanne Peters
TREASURER

Marilyn Stecher
SECRETARY

WSO CHORUS EXECUTIVE

Dr. Bruce J.G. Kotowich CHORUS MASTER
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DR. BRUCE J.G. KOTOWICH
CHORUS MASTER

Dr. Bruce J. G. Kotowich, DMA, is the Interim Director of School of Creative Arts 
(SoCA) and an Associate Professor of Music-Director of Choral Activities at 

the University of Windsor. He directs the University of Windsor Chamber Choir 
and USingers and teaches courses in choral techniques. He currently serves as 
the Chorus Master for the Windsor Symphony Orchestra Chorus and the Artistic 
Director of the Windsor Classic Chorale. 

Dr. Kotowich completed his Doctor of Musical Arts in Choral Conducting 
and Masters of Music in Conducting at the University of Cincinnati College-
Conservatory of Music. He received his Associateship of Music in Vocal 
Performance from the Royal Conservatory of Music, Toronto. 

His choirs have performed throughout North America, Europe, and China, 
including a group of Windsor Essex choristers at Carnegie Hall, New York. 

JAMES SOMMERVILLE
ARTISTIC ADVISOR

James Sommerville’s multi-faceted 
career has graced the great stages 

of the world for over 40 years. He led 
the Hamilton Philharmonic Orchestra 
to great acclaim in his seven seasons 
as Music Director and has conducted 
innumerable professional ensembles 
across the globe. Recent appearances 
include the Okanagan, Fort Wayne, 
Toronto, and Québec Symphony 
Orchestras. Internationally, Sommerville 
has been conductor of the US National 
Brass Ensemble in concert and on their 
award-winning CDs. He regularly com-
missions new works from Canadian and 
international composers. 

Sommerville was Principal Horn of 
the Boston Symphony Orchestra for 25 
years, capping an orchestral career 
that included seasons with the Toronto 
and Montreal Symphony Orchestras, 
the COC Orchestra, and many others. 
The winner of the highest prizes at the 
Munich, Toulon and CBC solo com-
petitions, Sommerville appeared as a 
soloist with major orchestras throughout 
the Americas, Europe, and Asia. A 
JUNO Award winner for his recording 
of the Mozart Horn Concertos, he is 
heard regularly on the CBC network 
and has recorded all the standard solo 
horn repertoire for broadcast. 
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THE FINAL FOURMUSIC DIRECTOR SEARCH

MUSIC DIRECTOR FINAL FOUR TICKET PACKAGE
Want to experience the style & energy of each
Music Director Finalist?
Purchase the Music Director Ticket Package and save up to 20% on tickets. 
This package includes:

•Opening Weekend: From Paris to Madrid (Sept. 26 & 27)
•Beethoven: Piano Concerto No. 3 (Nov. 14 & 15)
•A Night in Vienna (Feb. 13 & 14)
•The Music of Harry Potter (Apr. 17 & 18)

Beethoven: Piano Concerto No. 3
November 14 & 15, 2026

Classical Prodigies
February 18 & 19, 2027

An award-winning conductor across Canada and the 
United States, Andrew Crust couples an expansive mu-
sical flexibility with an approachable stage style that 
makes symphonic music immediate and inclusive. In 
Canada, his guest conducting includes the National 
Arts Centre Orchestra, Calgary Philharmonic, l’Or-
chestre Métropolitain, and the symphony orchestras of 
Vancouver, Nova Scotia, Winnipeg, Laval, Vancouver 
Island, and Saskatoon.

ANDREW
CRUST

Cuban-born conductor Cosette Justo Valdés is a rising 
international star who most recently served as the Artistic 
and Music Director of the Vancouver Island Symphony 
(British Columbia). Through her innovative programming 
with Vancouver, she ignites new passion in her audienc-
es, inspiring them to engage personally not only with 
living, contemporary music but also with rarely heard 
historical works.

Opening Weekend: From Paris to Madrid
September 26 & 27, 2026

From Dawn to Dusk 
April  22 & 23, 2027

COSETTE 
JUSTO VALDÉS

Canadian conductor Benoit Gauthier is recognized for 
the intensity, depth, and communicative power of his in-
terpretations. In 2024, he received the prestigious Jean-
Marie Beaudet Award in Orchestral Conducting from 
the Canada Council for the Arts, and in 2025 he was 
named one of CBC’s “30 Classical Musicians Under 
30 to Watch.” He recently made his New York debut 
at David Geffen Hall at Lincoln Center with the Curtis 
Institute Symphony Orchestra.

A Night in Vienna 
February 13 & 14, 2027
Symphonie Fantastique 
May 8 & 9, 2027

BENOIT
GAUTHIER

Carolyn Watson is Principal Guest Conductor of the Kansas 
City Chamber Orchestra and Music Director of the La 
Porte County Symphony Orchestra in Indiana. Originally 
from Australia, she has been based in the United States 
since 2013. She was a Fellow of the American Academy 
of Conducting at the Aspen Music Festival and holds a 
PhD in Performance (Conducting).

Global Dances 
March 11 & 12, 2027

The Music of Harry Pot ter
April  17 & 18, 2027

CAROLYN 
WATSON

The Windsor Symphony Orchestra is in a Season of Becoming. As the WSO enters its 79th year, 
it will also introduce the Windsor Essex audience to the four finalists for the role of Music Director. 

Throughout the 2026-2027 season, final candidates in the Music Director search will be 
conducting concerts, interacting with the community and meeting the WSO family. 

Hiring a new Music Director is a major step in the WSO realizing its artistic 
vision. We invite the entire community to join us this season and to be a part 
of the exciting transformation upon which the WSO is embarking.

For full biographies of the conductors, visit windsorsymphony.com
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WSO IN YOUR COMMUNITY

BE PART OF THE DISCOVERY
THE WSO MUSIC DIRECTOR SEARCH  
ENTERS ITS "FINAL FOUR"

The selection of a new Music Director 
is always a defining moment in 

an orchestra’s history. A time of new 
possibilities, new directions and — for 
the people making the decision — 
careful consideration. And for the 
WSO, as it enters the final stages of its 
search for a new Music Director, this 
season has been billed as A Season of 
Becoming. 

The search committee process 
began in a period of grief following 
the death of Maestro Robert Franz in 
September 2025. The Music Director 
position was posted three months later, 
and applications began pouring in 
from more than 120 candidates from 
around the world. Each application 
was thoroughly reviewed with help 

from human resources consultants, 
and the list was narrowed down to 13 
potential candidates, each of whom 
was interviewed by the 12-member 
search committee. In May 2026 the 
WSO announced that the list had been 
whittled down to four finalists vying to 
become the Orchestra’s next Music 
Director. 

The four finalist conductors are: 
Andrew Crust, Benoit Gauthier, Cosette 
Justo Valdés, and Carolyn Watson.

Past-WSO board president, Deb 
Severs, chairs the search committee 
and said that aside from each 
conductor’s unique interests and talents 
it was great to see such broad diversity 
amongst the candidates, including the 
four finalists. Watson is from Australia, 

and Justo Valdés is Cuban-Canadian; 
Crust was born in the United States but 
resides in Canada, and Gauthier hails 
from Northern Quebec.

As part of the interview process, 
each of the four finalists will meet with 
the WSO musicians (who will all fill out 
surveys), visit with students at a local 
high school (a standard part of the 
WSO music director’s role), rehearse 
with the orchestra, and conduct the 
orchestra for eight performances before 
a live audience. 

It is following these performances 
that WSO patrons and the community 
at large will be able to take part in 
this pivotal moment in WSO history 
and have their voices heard through 
audience surveys which will be 
available via a QR code in the Capitol 
Theatre lobby, the In Tune concert 
program, and through an email sent to 
ticket holders post-concert. 

Final interviews with the candidates 
will follow the concert season and 

Severs said a new maestro or maestra 
will be in place for 2027-2028 — the 
WSO’s 80th season! 

You can experience the style and 
energy of each Music Director finalist and 
save up to 20% on tickets by purchasing 
the Music Director Ticket Package. This 
package includes four concerts: 

From Paris to Madrid 
Conducted by Cosette Justo Valdés
September 26 & 27

Beethoven: Piano Concerto No. 3 
Conducted by Andrew Crust
November 14 & 15

A Night in Vienna
Conducted by Benoit Gauthier 
February 13 & 14

The Music of Harry Potter
Conducted by Carolyn Watson
April 17 & 18

ANDREW CRUST BENOIT GAUTHIER COSET TE JUSTO VALDÉS CAROLYN WATSON
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GRAHAM 
LORD
Principal Clarinet

What city do you live in?
Toronto

What instrument(s) do you play?
Clarinet, along with E-flat clarinet, bass 
clarinet, and basset horn.

What did you want to be growing up?
Playing in a professional orchestra was 
always high on the list—either that or 
becoming a baseball player! Later, 
I planned to become a school music 
teacher, but somehow the orchestra 
dream became a reality.

How old were you when you first 
started playing an instrument?
I started cello lessons at age five and 
picked up the clarinet for school band at 
12. I loved both, but had more natural 
facility with the clarinet, so it gradually 
became my primary instrument.

What advice would you give 
someone who wants to learn an 
instrument?
It might be one of the most wonderful 
things you ever do for yourself. It 
takes practice, patience, and plenty 
of trial and error, but the sense of 
accomplishment can be magical. Joining 
an ensemble or taking private lessons 
can make the experience even richer.

If you could play your instrument in 
any movie, TV show, or video game, 
which would you choose?
Cuphead — its acclaimed soundtrack 
features ragtime, early big band, 
and hot jazz, and it was recorded in 
Toronto. If they ever make a sequel, I 
hope I get the call!

What's something people might not 
know about your instrument?
Benny Goodman is best known as a 
legendary big band leader, but his 
impact on classical clarinet is equally 
important. Aaron Copland’s Concerto 
for Clarinet & Orchestra, which I’m 
performing, was commissioned by 
Goodman, as were major works by 
Bartók, Bernstein, Hindemith, & Poulenc.

What's your favourite WSO 
moment?
Opening the 2024–25 season with 
Bartók’s Concerto for Orchestra. It’s 
one of my favourite pieces to play, and 
I remember a special energy and focus 
in the orchestra that seemed to rise to 
another level.

What do you do when you're not 
making music with the WSO?
Usually I’m making music somewhere 
else! I’m principal clarinetist of London 
Symphonia and regularly freelance 
throughout southern Ontario, so I spend 
plenty of time travelling the 401.

What do you listen to when you're 
not listening to classical music?
It depends on my mood: jazz (Miles 
Davis), hip hop (J Dilla), indie rock 
(Alvvays) or Britpop (Pulp).

What's your pre-concert and/or 
post-concert routine?
For evening concerts, I always try to 
take it easy between the early-afternoon 
dress rehearsal and the performance. 
I'll typically read or watch sports during 
the afternoon, have a light, early dinner, 
then get to the hall early enough to 
warm up and check my reeds.

If you could play one piece of music 
with any musician, living or dead, 
who would it be?
I’d play Leonard Bernstein’s Clarinet 
Sonata with Bernstein himself at 
the piano. His insights into his own 
music—and music in general—would 
undoubtedly be life-changing.

Tell us something about yourself 
that might surprise our readers!
I’ve started a second, part-time career 
in craft beer. I work at Bellwoods 
Brewery in Toronto, where I work 
in the retail shop, pour pints, help 
with canning and fulfillment, and 
occasionally lead tastings and tours.

What's your favourite Windsor 
restaurant or coffee shop?
When I feel like enjoying a fancy 
coffee, I love getting a cappuccino 
from Cafe March 21, which is 
conveniently very close to the Capitol 
Theatre. They have a lunch menu as 
well, and their ramen is fantastic!

What's your favourite hidden gem 
in Windsor?
As I mentioned I'm in the craft beer 
industry as well, I have to give a shout 
out to Cookie Bar in Ford City—they 
have the city's best tap list (featuring 
breweries from all across the province), 
as well as incredibly tasty cookies that 
they bake in-house.

What are you currently reading?
Dilla Time, a biography of Detroit 
producer J Dilla, one of my favourite 
musicians. Along with his life and music, 
the book explores the whole concept 
of rhythm.

THIS IS YOUR WSO
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BILL AND ROCHELLE TEPPERMAN MASTERWORKS SERIES

GERMAINE TAILLEFERRE 

AARON COPLAND 

MANUEL DE FALLA 

MANUEL DE FALLA 

Petite Suite 
I. Prélude 
II. Sicilienne 
III. Les filles de la Rochelle 

Concerto for Clarinet & Orchestra 

INTERMISSION

Suite No.1, from El sombrero de tres picos 
(Three-Cornered Hat) 

Introduction—Afternoon 
Dance of the Miller's Wife (Fandango) 
The Corregidor 
The Grapes 

Three Dances (Suite No.2) from 
El sombrero de tres picos (Three-Cornered Hat) 

The Neighbors 
Miller's Dance (Farruca) 
Final Dance 

Coset te Justo Valdés, guest conductor | Graham Lord, clarinet

Series Sponsor: BILL AND ROCHELLE TEPPERMAN
Concert Sponsor: BILL AND LYNN BAKER

OPENING WEEKEND:
From Paris to Madrid
SATURDAY, SEPTEMBER 26, 2026 | 7:30PM
SUNDAY, SEPTEMBER 27, 2026 | 2:30PM
THE CAPITOL THEATRE, WINDSOR, ON

W I N D S O R  S Y M P H O N Y  O R C H E ST R A

Experience the 
Windsor Symphony 

Orchestra! 

Classical in the

SATURDAY, OCTOBER 3RD 

Concert at 6:00pm

Parking Garage 

at Pelissier St. & Park St.

WINDSORSYMPHONY.COM

FREE CONCERT. 
REGISTRATION REQUIRED.

BE PART OF THE DISCOVERY!
Help us choose the next Music Director for the 
Windsor Symphony Orchestra by sharing your 
thoughts in this survey.

TAKE SURVEY

FREE concert with music 
from Bach, Mozart, 

Beethoven, and more!
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COSET TE JUSTO VALDÉS
GUEST CONDUCTOR

Cuban-born conductor Cosette 
Justo Valdés is the Artistic and 

Music Director of the Vancouver Island 
Symphony and a rising presence on 
the international stage. Acclaimed for 
her high-energy performances, she has 
conducted orchestras across Europe, 
the United States, and Canada, 
including the Brussels Philharmonic, 

Ulster Orchestra, Minnesota Orchestra, 
Baltimore Symphony Orchestra, 
Orchestre Symphonique de Montréal, 
National Arts Centre Orchestra, and 
Edmonton Symphony Orchestra, where 
she served as Resident Conductor from 
2019 to 2025.

Known for imaginative 
programming, Valdés champions 
contemporary music, rarely heard 
historical works, and music by women, 
Indigenous, and underrepresented 
composers. She also collaborates 
with artists across disciplines, 
including Esperanza Spalding, Terri 
Lyne Carrington, Kinan Azmeh, Cris 
Derksen, Jeremy Dutcher, and Harold 
López Nussa.

Equally at home in opera and 
choral repertoire, Valdés has conducted 
Mozart’s Così fan tutte, Handel’s 
Messiah, and Cuban choral programs.

She is Honorary Director of the 
Orquesta Sinfónica de Oriente in 
Santiago, Cuba, where she previously 
served nine years as Music Director. 
Valdés holds conducting degrees 
from the Instituto Superior de Arte in 
Havana and the Hochschule für Musik 
und Darstellende Kunst in Mannheim, 
Germany.

GRAHAM LORD
CLARINET

Originally from the Vancouver area, 
Graham Lord is the principal clar-

inetist of both the Windsor Symphony 
Orchestra and London Symphonia. An 
active freelancer from coast to coast, 
he has been invited to perform as guest 
principal with the symphony orches-
tras of Toronto, Vancouver, Winnipeg, 
Edmonton, Kitchener-Waterloo, Nova 
Scotia, and Thunder Bay.

As a concerto soloist, he has 
performed works by Mozart, Copland, 
Nielsen, Weber, Krommer, and 
Martin. Appearances abroad include 
the Scotiabank Northern Lights 
Music Festival (Ajijic, Mexico), Yale 
University's Norfolk Chamber Music 
Festival (Connecticut), and the COSI 

summer opera program (Sulmona, 
Italy). Graham has given masterclasses 
at the University of Windsor, Western 
University, the University of Manitoba, 
Acadia University, and Kwantlen 
Polytechnic University.

Graham's primary teachers were 
Wes Foster at UBC (BMus) and 
Robert Crowley at McGill University 
(MMus). During the final years of his 
studies, he was a first-prize winner 
of the CBC/McGill competition and 
performed the Copland concerto with 
the MGSO to critical acclaim. He 
toured Canada twice as a member 
of the National Youth Orchestra, and 
was an apprentice for two summers 
with the National Academy Orchestra 
(NAO). Graham regularly returns to 
the NAO as a mentor. He has worked 
in coachings and masterclasses with 
artists such as David Shifrin, Richard 
Stoltzman, Alain Desgagné, the Berlin 
Philharmonic Wind Quintet, and 
members of the Tokyo String Quartet.

Curtain Call Conversations
Experience the music… stay for the conversation
Join conductor Cosette Justo Valdés for an exclusive conversation on stage about 
performance, creative process, where inspiration comes from, and more! Curtain 
Call Conversations take place after the concert. Patron participation is encouraged.
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“Sometimes I’m compared to the minor 
masters of the 18th century and I’m very 
proud of that.” – Germaine Tailleferre

Germaine Tailleferre’s father would 
tell anyone who’d listen: “For my 

daughter, attending the Conservatoire 
or working the streets, it’s the same 
thing.” But after receiving her first piano 
lessons from her mother, the headstrong 
teenager secretly studied music at the 
Paris institution. Her first compositions 
led her to frequent the city’s artistic and 
literary haunts between the two wars, 
an exhilarating period if ever there 
were one. There she rubbed shoulders 
with Satie, Milhaud, who took her 
under his wing, and Stravinsky, whom 
she venerated throughout her life. In 
1920, she became a member of Les 
Six, alongside Milhaud, Auric, Durey, 
Honegger and Poulenc, united, despite 

their differences, by “a new need for 
objectivity and classicism, with humour 
and irony as an antidote to Wagnerian 
pathos and Impressionist soft focus” 
(Romain Goldron).

Despite financial challenges and a 
difficult emotional life, Tailleferre has left 
us music full of charm, “without preten-
sion [and] most attractive because it is 
sincere” (Darius Milhaud). Influenced 
by Ravel, who helped her improve her 
orchestral writing, she gave a large 
role to the winds and resorted to rarely 
heard sonorities and the harp, celesta, 
xylophone, and muted trumpet. After a 
start that recalls Debussy, her Prélude 
dances over a repeated bass line in a 
rustic setting. The second movement is a 
mysterious sicilienne while the work’s fi-
nale jubilantly orchestrates the traditional 
song "Sont les filles de La Rochelle."
© orchestremetropolitain.com

GERMAINE TAILLEFERRE 
PETITE SUITE

Clarinetist Benny Goodman, faced in 
the 1940s by the end of the swing 

era and declining public interest in big-
band jazz, began to turn his attention 
not to swing's successors, but to the clas-
sical repertoire. Already accomplished 
in the standard clarinet repertoire, 
Goodman decided to commission new 

works. Jazz clarinetist Woody Herman 
had taken a similar route, asking Igor 
Stravinsky to write his Ebony Concerto. 
But unlike many novelty fusion works, 
two pieces Goodman commissioned—
Bartók's Contrasts and Copland's 
Clarinet Concerto—have endured as 
landmarks of the modern repertory.

CONCERTO FOR CLARINET 
& ORCHESTRA 
AARON COPLAND

Goodman asked Copland to write 
the work in 1947, two years after the 
composer won the Pulitzer Prize for the 
ballet Appalachian Spring and another 
two before he was to win an Academy 
Award for music from The Heiress. That 
year, Copland embarked on a four-
month Latin American tour; as a result, 
shadows of Latin musical styles can be 
found in the Clarinet Concerto's boister-
ous second movement. Copland finished 
the work in the fall of 1948, soon after 
returning from the tour, but Goodman 
was reluctant to play the original edition, 
expressing worry about the tricky rhyth-
mic notation and extensive use of the 
instrument's upper register in the second 
movement. (Copland, familiar with 
Goodman's wide range after listening to 
his recordings, remained unconvinced as 
to his concerto's difficulty but agreed to 
simplify parts of the work.) Even with the 
revisions, Goodman did not premiere 
the concerto until 1950.

Half a century later, the work 

endures as a shining example of 
Copland's musical vocabulary. His 
characteristic idioms—from the open, 
sparse chords and woodwind-based 
timbre of Our Town to the unmistakably 
Western American sound of Billy the 
Kid and the Latin flavor of El Salón 
México—are all present, interspersed 
with a sprinkling of jazz. The cadenza 
in particular (sandwiched between the 
work's two movements, resulting in 17 
minutes of continuous music) showcas-
es Copland's versatile language; its 
two-and-a-half minutes are a charming 
transformation from the melancholy, 
lyrical atmosphere of the first move-
ment to the quirky, stilted jazz stylings 
of the second. Add to this a steady, 
building increase in ensemble energy, 
staccatissimo passages in the clarinet's 
highest register, and a rollicking finale 
(complete with final glissando à la 
Rhapsody in Blue), and the work pres-
ents itself almost as a Copland tutorial.
© Jessica Schilling, LA Phil
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WINDSOR SYMPHONY 
ORCHESTRA GUILD

Eat In $10.00 / Take Out $11.00
Bake Sale
50/50 Draw & Wine Raffle

All proceeds support the Windsor Symphony Orchestra’s 
Community and Outreach Programs.

EVERY WEDNESDAY
IN OCTOBER

October 7, 14, 21, 28
5pm to 8pm

Riverside Sportsmen Club
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During World War I, neutral Spain 
received an invigorating influx 

of foreign artists looking for alterna-
tive markets to those along the usual 
Paris-Berlin-Vienna routes. Prominent 
among them was the impresario Serge 
Diaghilev and his Ballets Russes, 
which became particular favorites of 
King Alfonso XIII. Diaghilev and Falla 
discussed several potential projects, 
settling on an adaptation of the 
19th-century writer Pedro Antonio de 
Alarcón’s comic novella El sombrero 
de tres picos (The Three-Cornered 
Hat). Falla brought this to the stage 
first as the pantomime El corregidor 
y la molinera, on a scenario in two 
scenes written by his usual collabo-
rators, the husband-and-wife team of 
Gregorio Martínez Sierra and María 
Lejárraga. (They also provided the 
scenario for El amor brujo, below.)

Alarcón’s novella contains a 
confusing amount of incident, but 
the central narrative line follows the 
traditional characters of a jealous 
miller, his beautiful young wife, and 
a lecherous corregidor (the local 
magistrate, whose position was sym-
bolized by his three-cornered hat). 
The oafish but persistent corregidor 
is thwarted at every turn, mistakenly 

arrested by his own constables, and 
suffers the peasant justice of being 
tossed with a blanket in a finale of 
general merriment.

For Diaghilev, Falla increased the 
size of the orchestra and eliminated 
some incidentals from the second 
part, while adding a solo specifically 
for Leonid Massine, who choreo-
graphed the new ballet and danced 
the part of the miller. Pablo Picasso 
designed the sets and costumes, and 
at his request Falla wrote an introduc-
tion and solo song to be performed 
before Picasso’s curtain went up. 
The ballet had a hugely successful 
premiere in London in 1919 (as Le 
tricorne), establishing Falla’s interna-
tional reputation.

Suite No. 2 opens with the miller’s 
neighbors gathering to celebrate the 
Feast of St. John and dancing segui-
dillas based on traditional themes, 
including one also popularized in 
Gerónimo Giménez’s zarzuela La 
boda de Luis Alonso. The miller then 
has his solo, a dark and fiery flamen-
co farruca, the earthiest dance in the 
ballet. All of the ballet’s themes com-
bine in the final jota, a chaotic climax 
and jubilant resolution in one.
© John Henken, LA Phil

MANUEL DE FALLA 
SUITE NO.1 AND NO. 2
FROM EL SOMBRERO DE TRES PICOS 
(THREE-CORNERED HAT)

Explore your backyard 
this fall with awesome 
attractions and prolific sites. 

visitwindsoressex.com/wegotogether Adventure Bay Family Water Park | Windsor

Family Fun
Starts Here

AGM
ANNUAL
GENERAL
MEETING

2026

WINDSOR SYMPHONY ORCHESTRA

OCTOBER 19•4:30PM•THE CAPITOL THEATRE
All are welcome to attend. RSVP at windsorsymphony.com
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ONSTAGE SERIES
MORRIS & BEVERLY BAKER FOUNDATION CAFÉ SERIES

CLAUDE DEBUSSY 

CLAUDE DEBUSSY / 
IAIN FARRINGTON 

ANDRÉ CAPLET 

ALEXINA LOUIE 

Beau Soir 

Prélude à l'après-midi d'un faune 

Conte Fantastique 

The Raven 

James Sommerville, conductor
Lori Gemmell, harp | Tom Allen, narrator

CBC’s Tom Allen: 
A Poe Cabaret
THURSDAY, OCTOBER 1, 2026 | 7:30PM
FRIDAY, OCTOBER 2, 2026 | 11:00AM
THE CAPITOL THEATRE, WINDSOR, ON

ONSTAGE CONCERT SERIES

DOWNTOWN LOCATIONS

Cocktail & Beverage 
Sponsor:

Series Sponsor: 
ANONYMOUS

Official Pizza Partner:

CAFÉ CONCERT SERIES

Food & Beverage 
Sponsor:

Series Sponsor: 
MORRIS & BEVERLY 
BAKER FOUNDATION

W I N D S O R  S Y M P H O N Y  O R C H E ST R A
The perfect encore: 
a drink at Maiden Lane

494 Pelissier Street, Windsor
226-246-1230

maidenlanewindsor.com

Enjoy Terra Cotta Pizzeria! 
Just steps away from the Capitol Theatre!

Official Pizza Partner for the WSO's OnStage Concert!

Terra Cotta Pizzeria
318 Pelissier Street • 519-971-0223
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LORI GEMMELL
HARP

Lori Gemmell has been a harpist with 
the Kitchener-Waterloo Symphony 

(KWS) since 1999. Before joining 
the KWS, she played with Orchestra 
London and with the Calgary 
Philharmonic Orchestra.

Lori received her Master’s degree 
from the University of Toronto where 
she studied with eminent harpist, Judy 
Loman. Her other teaching influences 
include Catherine Michel in Paris, 
France and Alice Chalifoux in Camden, 
Maine.

Lori has been a regular performer 
with the Ottawa International 
Chamber Music Festival, Belladonna 
and Le NEM, a contemporary 
chamber group in Montreal with 
whom she toured with through Europe 
and Japan. Lori has had solo concerto 
performances with the National Arts 
Centre Orchestra, the Edmonton 
Symphony, Kitchener-Waterloo 
Symphony and Orchestra London. She 
is also a member of the Four Seasons 
Harp Quartet.

She has played on recordings with 
singer-songwriters Kevin Fox, and the 
Grammy-nominated The Reminder by 
Feist. Lori enjoys creating performances 
of music and story with her husband, 
Tom Allen.

TOM ALLEN
NARRATOR

Tom Allen is a music lover, storyteller, 
writer, broadcaster and aspirational 
trombonist. He has published four books 
of non-fiction, most recently Classical 
Musick Almymack, and is entering his 
fourth decade at CBC. He currently hosts 
the national music program About Time.

Tom hosted CBC Music’s flagship 
morning show Music and Company 
for 10 years, followed by a second 
decade on Shift. Earlier, his weekly 
stories aired on CBC Radio One’s Fresh 
Air and nationally on This Morning. 
With longtime collaborator Jeff Reilly, 
he has created single-shot videos on 
music and music history.

With harpist Lori Gemmell, Tom 
has created stage shows mixing 
storytelling, history, classical music and 
original song, including "Bohemians in 
Brooklyn," "JS Bach’s Long Walk in the 
Snow" and "Brahms in New York." They 
continue to perform across the country.

Tom studied at McGill University, 
graduated from Boston University and 
received a master’s degree from Yale 
University. Before joining CBC Radio 
in Halifax, he gave tours of Lincoln 
Center, temped on Wall Street, cooked 
in a Mexican restaurant, and toured 
with the Great Lakes Brass. Tom lives 
with Lori and their ruthlessly cute dog 
in Toronto. He is an avid all-weather 
cyclist and plays recreational hockey.

DOWNTOWN LOCATIONS

Your support is instrumental!

Windsor Symphony Orchestra thanks 
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Beau soir (“Beautiful Evening”) is set to 
a poem by Paul Bourget. The poem 

paints the picture of a beautiful evening 
where the rivers are turned rose-colored 
by the sunset and the wheat fields are 
moved by a warm breeze. Debussy 
uses a gently flowing triplet rhythm in 
the accompaniment, which contrasts the 
duplets that drive the light melody. The 
piano and voice partner to create the 

sensation of peace that one might feel in 
the evening in nature, fitting the post-Ro-
mantic stye. As any evening fades, 
however, so does the mood of the piece, 
and the song modulates from E major 
to F-sharp minor. The piece reaches its 
climax when the melody reaches a high 
F-sharp, paired with the word “beau”, 
about two-thirds through the piece, be-
fore entering its modulated conclusion.

BEAU SOIR 
CLAUDE DEBUSSY

Claude Debussy’s most famous orches-
tral work was inspired by Stéphane 

Mallarmé’s poem—the genesis of which 
dates as far back as 1865—L’après-midi 
d’un faune. The powm relates the tale of a 
faun’s erotic (and unrequited) fascination 
with a pair of nymphs. 

Debussy described the hypnotic 
Prelude to “The Afternoon of a Faun” as 
“a very free interpretation of Mallarmé’s 
poem. It has no pretensions of present-
ing a synthesis of the poem. It is rather 
a series of scenes against which the 
desires and dreams of the Faun are seen 
to stir in the afternoon heat.”

In an October 10, 1896 letter to 
music critic Henry Gauthier-Villars, 
Debussy observed:

More precisely, the work conveys 
the general impression of the 
poem…it follows the ascendant 
movement of the poem and il-
lustrates the scene marvelously 
described in the text. The close 
is a prolongation of the last line: 
“Couple adieu! Je vais voir l’ombre 
que tu deviens.” (“Farewell, couple! 
I go to see the shadow that you 
become.”)

© Ken Meltzer

PRÉLUDE À L'APRÈS-MIDI 
D'UN FAUNE 
CLAUDE DEBUSSY / IAIN FARRINGTON

A friend of both Debussy and Ravel 
(he beat out the latter for the Prix 

de Rome in 1901), André Caplet was 
best known in his lifetime as a conduc-
tor. He led many of Debussy’s pre-
mieres in France and Boston, where he 
conducted the opera company for four 
seasons before World War I.

After the war, Caplet focused in-
creasingly on composition. Gassed in 
the trenches at Verdun, he lacked the 
stamina to maintain a full conducting 
schedule. His weakened lungs ulti-
mately contributed to his early death 
when a common cold developed into 
fatal pleurisy.

Caplet’s interest in Edgar Allan Poe 
reflected the writer’s broad influence 
in French artistic circles. Debussy left 
two Poe-based operas unfinished, 

while Ravel cited Poe’s The Philosophy 
of Composition as an influence on his 
own aesthetic development.

Caplet’s Conte fantastique 
(Fantastic tale) is a tone poem de-
picting Poe’s famous short story “The 
Masque of the Red Death.” The work 
began in 1908 as a Légende for harp 
and orchestra. In 1923, Caplet returned 
to it, reducing the ensemble to string 
quartet with optional bass, revising the 
harp part, and retitling the work.

The result is an eerie, expressive 
tour de force. Caplet evokes Poe’s omi-
nous atmosphere and vivid details, from 
the fevered waltzes of the masked ball 
to the fateful midnight chimes, while 
revealing an unexpectedly dark and 
dramatic side of the harp.
© John Henken, LA Phil

CONTE FANTASTIQUE 
ANDRÉ CAPLET

Alexina Louie's critically acclaimed 
chamber work, The Raven, 

masterfully integrates Edgar Allan 
Poe’s haunting narrative poem into 
a dramatic, vivid musical setting. 
Scored for string quartet, harp, and 
narrator, this piece seamlessly blends 
spoken-word storytelling with intricate 
instrumentation. Evocative in its com-
position, The Raven captures the dark, 
psychological tension of Poe’s classic 

text, creating an immersive auditory 
experience.

The Raven was successfully premiered 
in the summer of 2009 by its prestigious 
co-commissioners, the Luminato Festival 
of the Arts and The Ottawa Chamber 
Music Festival. Since its debut, this 
piece is a powerful example of modern 
classical storytelling, captivating listeners 
by transforming a legendary piece of 
literature into a musical masterpiece.

THE RAVEN 
ALEXINA LOUIE

PROGRAM NOTES PROGRAM NOTES
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TOLDO POPS SERIES

Scot t Good, conductor | Genevieve Fisher, vocalist
UMEI Chorus | Erin Armstrong, UMEI Chorus director

WSO Goes Country 
with Genevieve Fisher
SATURDAY, OCTOBER 24, 2026 | 7:30PM
SUNDAY, OCTOBER 25, 2026 | 2:30PM
THE CAPITOL THEATRE, WINDSOR, ON

Series Sponsor: 
THE TOLDO 
FOUNDATION

W I N D S O R  S Y M P H O N Y  O R C H E ST R A

COVERS:
Arrangements by Scott Good

Friends in Low Places 
Garth Brooks

Crazy
Patsy Cline

Jolene
Dolly Parton

House of the Rising Sun
American Traditional

You're Still the One
Shania Twain

Broken Wing
Martina McBride

Boot Scootin’ Boogie
Brooks and Dunn

Program order will be announced from stage.

ORIGINALS:
Genevieve Fisher / 

Arrangements by Scott Good

You Me We

Take It On Home

Bad Enough

Must Be Listening

Thank You Music

Part of Me

Neon Healing

DETAILS AT MUSEUMWINDSOR.CADETAILS AT MUSEUMWINDSOR.CADETAILS AT MUSEUMWINDSOR.CA

401 Riverside Drive West

FRANCOIS BABY HOUSEFRANCOIS BABY HOUSEFRANCOIS BABY HOUSE
254 Pitt Street West

DUFF-BABY HOUSEDUFF-BABY HOUSEDUFF-BABY HOUSE
221 Mill Street in Sandwich Town

,

STREETCAR NO. 351 EXHIBITIONSTREETCAR NO. 351 EXHIBITIONSTREETCAR NO. 351 EXHIBITION
Legacy Beacon 780 Riverside Drive West

Buildings That Still Are - On Through Feb 2027
Carnivorous Dinosaurs - Late Oct 2026 to Mid-Jan 2027

Women In Stem By Ingenium - Feb to May 2027
Growing Up In The 80s, 90s, 00s - Mar to July 2027

Ongoing exhibits on the War of 1812, and Francophone Heritage

Season Runs - May to October 2026
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SCOT T GOOD
GUEST CONDUCTOR

Scott Good is a Canadian composer, 
conductor, concert designer, and 

trombonist whose music is driven by a 
desire to create beauty, evoke emotion, 
and explore groove. Inspired by the 
universal human condition, his works 
range from orchestral and chamber 

music to jazz, multimedia, and inter-
disciplinary projects. His music has 
been described as “dynamic, vivid” 
(Winnipeg Free Press), “gloriously 
cacophonic” (Ottawa Citizen), and “a 
kind of majestic bestial reality” (Globe 
and Mail).

Good has been commissioned 
by major Canadian orchestras 
including Orchestre Symphonique 
de Montréal, Vancouver Symphony, 
National Arts Centre Orchestra, 
Calgary Philharmonic, and Winnipeg 
Symphony. He served as Composer-
in-Residence with the Vancouver 
Symphony (2008–2011) and has 
been Composer-in-Residence with 
London Symphonia since 2015. His 
innovative concert projects bring 
together classical, jazz, contemporary, 
and world music, often collaborating 
with artists across disciplines and 
cultures. His current projects include 
new orchestral, theatrical, and 
interdisciplinary works.

GENEVIEVE FISHER
VOCALIST

London-born and raised, Genevieve 
Fisher has earned nine top 50 hits 

on Billboard’s BDS and Mediabase 
Canadian National Country Chart. 
Throughout her career in Canadian 
country, she has earned seven Female 
Artist of the Year nominations, including 

2023, along with nominations for Single 
of the Year and Songwriter of the Year at 
the Country Music Association of Ontario 
Music Awards. While still in her teens, the 
Canadian Country Music Association 
recognized her emerging talent with a 
performance selection at the 2012 New 
Artist Showcase in Saskatoon.

Her songwriting has also been 
recognized by the CCMA, with selections 
to perform in the prestigious Songwriters 
Series in 2016 and 2018. Her Indigenous 
background has helped her register three 
number-one hits on the North American 
Indigenous Music Countdown chart. 
Genevieve has performed at major 
Canadian festivals including Boots and 
Hearts, Havelock Jamboree, Lucknow 
Music In The Fields, Manitoulin Country 
Fest, Trackside and Indigenous Day Live.

She continues to write with some of 
country music’s brightest songwriters, 
including Jason Blaine, Steven Lee Olsen, 
Patricia Conroy, Michelle Wright, Jason 
Massey, Jennifer Schott, and many more.

Keep the encore going at Maiden Lane Wine & Cocktail 
Bar, just steps from the Capitol Theatre. Enjoy the official 

WSO cocktail, the Allegro spritz, made with Aperol, Dolin 
Dry Vermouth, Crème de Cassis, fresh lemon, simple syrup, 

club soda, sparkling wine, and orange zest—finished with an 
Amarena cherry, a nod to Maestro Robert Franz.

WSO Inspired Cocktail 
at a Neighbouring 

Business 

Allegro
Spritz 494 Pelissier Street, Windsor

226-246-1230

maidenlanewindsor.com
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BILL AND ROCHELLE TEPPERMAN MASTERWORKS SERIES

LUDWIG VAN BEETHOVEN 

PAUL HINDEMITH 

Concerto No. 3 in C minor 
for Piano and Orchestra 

I. Allegro con brio 
II. Largo 
III. Rondo: Allegro 

INTERMISSION

Mathis der Maler (Symphony) 
Engelskonzert (Angelic Concert) 
Die Grablegung (Entombment) 
Versuchung des heiligen Antonius 

(Temptation of St. Anthony) 

Andrew Crust, guest conductor | Charles Richard-Hamelin, piano

Series Sponsor: BILL AND ROCHELLE TEPPERMAN

BEETHOVEN: 
PIANO CONCERTO NO. 3

W I N D S O R  S Y M P H O N Y  O R C H E ST R A

SATURDAY, NOVEMBER 14, 2026 | 7:30PM
SUNDAY, NOVEMBER 15, 2026 | 2:30PM
THE CAPITOL THEATRE, WINDSOR, ON

Curtain Call Conversations
Experience the music… stay for the conversation
Join conductor Andrew Crust for an exclusive conversation on stage about per-
formance, creative process, where inspiration comes from, and more! Curtain Call 
Conversations take place after the concert. Patron participation is encouraged.

BMO Private Wealth is a brand name for a business group consisting of Bank of Montreal and certain of its affiliates in providing private wealth management products and services. 
Not all products and services are offered by all legal entities within BMO Private Wealth. Banking services are offered through Bank of Montreal. Investment management, wealth 
planning, tax planning, and philanthropy planning services are offered through BMO Nesbitt Burns Inc. and BMO Private Investment Counsel Inc. Estate, trust, and custodial services 
are offered through BMO Trust Company. Insurance services and products are offered through BMO Estate Insurance Advisory Services Inc., a wholly-owned subsidiary of BMO 
Nesbitt Burns Inc. BMO Private Wealth legal entities do not offer tax advice. If you are already a client of BMO Nesbitt Burns Inc., please contact your Investment Advisor for more 
information. BMO Nesbitt Burns Inc. is a Member – Canadian Investor Protection Fund and is a Member of Canadian Investment Regulatory Organization. BMO Trust Company and 
BMO Bank of Montreal are Members of CDIC. “BMO (M-bar roundel symbol)” is a registered trademark of Bank of Montreal, used under licence. PC

D3
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We bring harmony to 
your wealth.

Our team offers a comprehensive suite of services  
to help you achieve your goals.

•  Financial Care & Management
• Wealth Planning
• Tax Planning
• Succession Planning
• Estate Planning
• Trust Services
• Philanthropic Services
•  Insurance & Risk Management
• Banking & Borrowing

Tel.: 519-258-2701 
100 Ouellette Ave., Suite 1100 
Windsor, Ontario N9A 6T3
www.kootstrakleer.com

Scan here to learn 
more about us.

BMO Nesbitt Burns

Kootstra Kleer
WEALTH MANAGEMENT GROUP

Kootstra Kleer Wealth Management Group

BE PART OF THE DISCOVERY!
Help us choose the next Music Director for the 
Windsor Symphony Orchestra by sharing your 
thoughts in this survey.

TAKE SURVEY

Concert Sponsor: 
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ANDREW CRUST
GUEST CONDUCTOR

A highly sought-after, award-win-
ning conductor across Canada 

and the US, Andrew Crust couples an 
expansive musical flexibility with an 
approachable stage style that makes 

symphonic music feel immediate and 
inclusive. In Canada, his guest conduct-
ing includes the National Arts Centre 
Orchestra, Calgary Philharmonic, 
l’Orchestre Métropolitain, and the sym-
phony orchestras of Vancouver, Nova 
Scotia, Winnipeg, Laval, Vancouver 
Island, and Saskatoon, alongside three 
seasons as Vancouver’s Associate 
Conductor.

In the US, Crust is in his fourth 
season as Music Director of the Vermont 
Symphony Orchestra, programming 
diverse concerts, commissioning new 
works, and collaborating with world-
class soloists. He also led Ohio's Lima 
Symphony Orchestra as Music Director 
for six seasons.

An active guest conductor 
honored in international competitions, 
Crust has performed with numerous 
American orchestras—including San 
Diego, Phoenix, and Arkansas—and 
held assistant roles in Memphis and 
Portland, alongside international 
engagements in Europe and Chile.

CHARLES RICHARD-HAMELIN
PIANO

Silver medalist and laureate for the 
Krystian Zimerman award of the 

best sonata at the 2015 International 
Chopin Piano Competition, Charles 
Richard-Hamelin is standing as one 

of the most important pianists of his 
generation. Recipient of the presti-
gious Career Development Award 
conferred by the Women's Musical 
Club of Toronto, he is acclaimed for the 
depth of his interpretations, his refined 
sound, and his exceptional affinity with 
Chopin’s music.

Richard-Hamelin has been invited 
to major festivals and concert series in 
Europe, Canada, Asia, and USA. He 
has worked with leading orchestras 
and renowned conductors such as 
Kent Nagano, Rafael Payare, Yannick 
Nézet-Séguin, Bernard Labadie, Aziz 
Shokhakimov, Peter Oundjian, Carlo 
Rizzi, John Storgårds, Alexander Prior, 
Giancarlo Guerrero, and Jonathan 
Cohen. 

Richard-Hamelin has recorded 
thirteen albums, all released on the 
Analekta label (Outhere Music). Six 
Félix awards (ADISQ) and a JUNO 
in 2022 attest to the quality of these 
albums, which have received critical 
acclaim worldwide.

WSO RESTAURANT PARTNERS

Show your WSO 
ticket stub at select 
restaurants & receive 
special offers!

•AutoCity Hamburgers
•Cucina 360
•ekō
•Maiden Lane 
•Punjaabi Indian Cuisine

•River Room Restaurant
•Royal Paan
•Sundried Tomato Bistro
•Sushi California
•WindsorEats Food Hall
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The role of the artist in society lies at 
the heart of Hindemith’s opera Mathis 
der Maler (Mathias the Painter), a fic-
tionalized account of the life of Mathias 
Grünewald (c. 1475–1528). Grünewald 
lived during the German Peasants’ War, 
when serfs rose violently against their 
feudal rulers before being crushed by 
professional armies. Hindemith initially 
showed little interest when his publisher 
suggested the subject in 1932, but after 
the Nazis came to power the following 
year, its themes took on new urgency.

Hindemith quickly found him-
self at odds with the Nazi regime. 
Privately contemptuous of its policies, 
he maintained friendships with Jewish 
colleagues, and his wife was Jewish 
under Nazi racial laws. Although he 
continued teaching in Berlin, his music 
was increasingly condemned as “deca-
dent,” and performances were grad-
ually restricted. Hindemith, like many 
liberal Germans, initially believed the 
Nazi government would not last.

His Mathis story is loosely based 
on history but draws heavily on 
Grünewald’s celebrated Isenheim 
Altarpiece. In the opera, Grünewald 
abandons his comfortable position as 
a court painter to join the peasants’ re-
volt, only to be horrified by its violence. 
Taking refuge in a forest, he dreams 
that he is St. Anthony, a figure depicted 
in the Isenheim paintings. There, St. Paul 
the Hermit tells him that abandoning 
his artistic gifts was a mistake: his true 
contribution to society is to create. 
Grünewald returns to his work and 

spends the remainder of his life in an 
exhausting burst of artistic activity.

Before completing the opera, 
Hindemith fashioned some of its 
material into the Mathis der Maler 
Symphony. Wilhelm Furtwängler and 
the Berlin Philharmonic gave the work 
a triumphant premiere in March 1934. 
Soon afterward, however, performanc-
es of Hindemith’s music were banned. 
Despite Furtwängler’s public defence 
of the composer, Nazi opposition 
intensified. Hindemith eventually left 
Germany, settling in Switzerland in 
1938 and the United States in 1940.

Each of the Symphony’s three 
movements is inspired by a panel from 
the Isenheim Altarpiece. The opening 
Engelkonzert (“Angelic Concert”) de-
picts Mary and the infant Jesus serenad-
ed by angels. Shimmering major and 
minor harmonies, a medieval German 
melody introduced by the trombones, 
and brilliant orchestral colours evoke the 
painting’s glowing atmosphere.

The sombre second movement, 
Grablegung (“Entombment”), accom-
panies the image of Christ being laid in 
the tomb and comes from the opera’s 
final scene.

The powerful finale draws on 
Grünewald’s visions of St. Anthony 
tormented by grotesque demons and 
meeting St. Paul the Hermit. After music 
of turbulent energy, the woodwinds 
introduce the medieval chant “Lauda 
Sion Salvatorem,” answered by majes-
tic brass alleluias.
©Howard Posner, LA Phil

PAUL HINDEMITH 
MATHIS DER MALER 

Beethoven introduced his Concerto 
in C minor at a massive all- 

Beethoven benefit concert on April 
5, 1803, at Vienna’s Theatre an der 
Wien. The program included three 
premieres—the Concerto, the Second 
Symphony, and the oratorio Christus 
am Ölberge—along with a reprise of 
the First Symphony.

According to Beethoven’s pupil 
Ferdinand Ries, the concert’s only 

rehearsal began at 8 a.m. and was 
a shambles. Vienna’s best musicians 
had been hired for a competing per-
formance of Haydn’s The Creation, 
leaving Beethoven with a second-string 
orchestra. By mid-afternoon, everyone 
was exhausted and frustrated. Prince 
Karl Lichnowsky, one of Beethoven’s 
patrons, revived spirits by sending for 
baskets of bread, cold meats, and wine.

The Concerto itself was not yet 
finished. Beethoven’s pupil Ignaz von 
Seyfried, who turned pages for the 
composer, recalled seeing mostly blank 
sheets dotted with cryptic markings that 
served as Beethoven’s cues. Much of 
the solo part was played from memo-
ry, with Beethoven discreetly nodding 
whenever Seyfried was expected to 
turn a page. The Concerto received a 
second Vienna “premiere” a year later, 
this time from the completed score, with 
Ries as soloist.

The work bridges Beethoven’s 
earlier, more Mozart-influenced 

concertos and the increasingly individ-
ual style that followed. It also reveals 
his awareness of Mozart’s C-minor 
Concerto. Both works begin quietly in 
the strings with an ascending figure, 
and Beethoven echoes elements of 
Mozart’s themes and piano writing. Yet 
the dramatic C-minor runs with which 
Beethoven’s soloist enters are unmistak-
ably his own.

The slow movement offers an oasis 
of calm between the turbulent outer 
movements. A broad, songlike piano 
melody unfolds over muted strings be-
fore the piano’s arpeggios curl around 
the theme as it passes to strings and 
winds. Particularly striking is a passage 
in which shimmering piano figures ac-
company a duet for bassoon and flute.

The rondo finale returns to C 
minor with both energy and tension. 
Beethoven fills it with surprises: a 
contrasting theme introduced by the 
clarinet, a transformation of the prin-
cipal theme into a fugue, and unex-
pected harmonic turns. Just when C 
minor seems certain to return, the music 
rises instead to A-flat, an old Haydn 
trick, before the piano wanders into 
the distant key of E major—recalling 
the Concerto’s serene slow movement 
and bringing another touch of unpre-
dictability to a work poised between 
Beethoven’s Classical inheritance and 
his emerging dramatic voice.
© Herbert Glass LA Phil

CONCERTO NO. 3 
LUDWIG VAN BEETHOVEN 

PROGRAM NOTES PROGRAM NOTES
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WINDSOR SYMPHONY ORCHESTRA

2026-2027 SEASON

A SEASON OF BECOMING

The Music of  
James Bond
Nov. 21 & 22

Handel ’s 
Messiah
Dec. 3-6

Holiday
Pops

Dec. 19 & 20

80s Rock: 
Springsteen, Queen, 
Bon Jovi, U2 & more

Jan. 8

Family Concert : 
The Gull, the Raccoon, 

& the Last Maple
Jan. 9

Son of a 
BACH!

Jan. 14 & 15

Mozart :  
Cosi fan Tut te 
Jan. 23 & 24

Family Concert : 
Peter & the Wolf

Feb. 6

A Night  
in Vienna

Feb. 13 & 14

Classical 
Prodigies

Feb. 18 & 19

Hungarian 
Soul

Mar. 6 & 7

Global
Dances

Mar. 11 & 12

Family Concert : 
The Nightingale

Mar. 13

Family Concert : 
Spirit Horse Returns

Apr. 3

The Music of  
Harry Pot ter
Apr. 17 & 18

From Dawn 
to Dusk

Apr. 22 & 23

Symphonie  
Fantastique
May 8 & 9 WINDSORSYMPHONY.COM

BE PART OF THE
DISCOVERY

WINDSOR SYMPHONY ORCHESTRA

Thank you to our sponsors whose generosity 
provided free music throughout Windsor Essex.

WINDSORSYMPHONY.COM

SPECIAL SUMMER 
PERFORMANCE

RICHARD & COLLEEN 
PEDDIE

SUMMER CONCERTS 
BY THE WATER

COMMUNITY PARTNERS
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SUPPORT THE WSO
DONATE NOW

The Windsor Symphony Society
Given or pledged between January 1, 2026 to September 10, 2026

Platinum Baton
$25,000+
Kyle Kootstra and Ana Kleer of the 

Kootstra Kleer Wealth Management 
Group of BMO Nesbitt Burns

Municipality of Leamington
Bill and Rochelle Tepperman
The Toldo Foundation
Windsor Symphony Orchestra Guild

Podium Spotlight
$20,000-$24,999
The Morris & Beverly Baker Foundation

Maestro's Circle
$15,000-$19,999
Dr. Fouad Tayfour Foundation 
Wendi & Bradley Eizenga Foundation Fund 

held at the WindsorEssex Community 
Foundation

The Charles & Ethel Cohen  
Family Foundation

Joan Mackay

Concertmasters's Circle
$10,000-$14,999
Anonymous 
The Chandisherry Foundation
Caesars Windsor Cares

Dr. Doug Paterson and  
Margaret Cole-Paterson

Don and Gail Rodzik

Virtuoso's Circle
$5,000-$9,999
Amico
Bill & Lynn Baker
Delta Chi
Douglas and Randi Fox
Ground Effects
Drs. Lillian & George Mok Memorial 

Fund held at the WindsorEssex 
Community Foundation

Port Windsor
Scotiabank

Composer's Circle
$2,500-$4,999
Cardinal Place
Chartwell Retirement Residences 
The Kuker Family
OLG
Richard & Colleen Peddie
Unifor Local 2458 
Unifor Local 444
Truelight Foundation
Ron and Lynne Wingelaar

On behalf of the entire WSO family, thank you to our donors and sponsors who support the WSO and 
help connect people in Windsor Essex through music. To support the WSO visit windsorsymphony.
com/give. If any information in this listing is incorrect, please contact the Box Office at 519-973-1238 
or boxoffice@windsorsymphony.com. Thank you to our generous financial supporters who make live 
music possible in Windsor Essex. We are proud to recognize donors at every level on our website at 
windsorsymphony.com. Thank you! Your support is instrumental.

September 28

October 9-10 
October 16-18

October 29 to 
November 8

October 24 & 25

November 14 & 15

November 19

November 21 & 22

November 22

November 27 & 28

December 19 & 20

RELIVE THE MUSIC: 
50s, 60s, and 70s Show

ARTS COLLECTIVE THEATRE
Dear Evan Hansen

Windsor International Film Festival

WINDSOR SYMPHONY ORCHESTRA
WSO Goes Country with Genevieve Fisher

WINDSOR SYMPHONY ORCHESTRA
Beethoven: Piano Concerto No. 3

Windsor Symphony Community Orchestra

WINDSOR SYMPHONY ORCHESTRA
The Music of James Bond

Windsor Symphony Youth Orchestra

SCHOOL OF CREATIVE ARTS
Ensemble Concerts

WINDSOR SYMPHONY ORCHESTRA
Holiday Pops

Coming Up at the Capitol

CAPITOLTHEATREWINDSOR.CA

Want to know more about what’s 
happening at the Capitol Theatre?

Sign up for our newsletter!

SALUTE TO OUR DONORS | JANUARY 1, 2026 TO SEPTEMBER 10, 2026
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Gifts in Tribute
2026-2027 SEASON
Gifts in memory of a loved one, or in honour of a special occasion or 
special person, are always welcome. It is our privilege to pay tribute 
to the people you love. Thank you for your gift honouring them.

Given or pledged between January 1, 2026 to September 10, 2026

In Memory of  
Maestro Robert Franz

Brandon Atkins
The WSO Players Association
Don and Nancy Allen
Janice Alliet
Annette and Don Brown
Ann and John Brush
Linda Andrejicka
Maria Andrievskaya
John Ansell
Brian and Anne Atkinson
Jason Azar and David Lenz
Stephanie Baker
Stefanie Barcic
Barb and Brian Beasley
Deborah Bercik
Anita Berecz
Sally Blyth
Dani Bobb
Reno Boilard
Jim and Lucy Bondy
Suzanne Bond
Shannon Bondy
Robin Bondy
Tekisha Braxton
Todd Brophy
Jenny Brown
Darren Brown
Georgina Burns
Peter Burrell
Nancy Carle

David Carlini
Helen Carter
Ana Maria Caruso
The Case Family
Patricia Cheadle
Bih-feng Chen
Gerry Chittle
Jared Christensen
Rosa V. Cipparone
Laura Clementa
Catherine Comiskey
Jane Cornett
Ken Cribley and Alycia Sennema
James Crichton
Donna D'Amore
Nicole D’hondt
Dorothy Davis
Karen Demers
Claudia den Boer
Sarah Dewar
Bailey Deziel
Norman Diffey
Christine Dionne
Cameron Doig
John Dorman
Jeff Doub
Mary Jo Dowie
Mary Louise Drake
Marc Dubois
Nancy Dupuis
Elev8 Web Studio Team
Chris Fahey

Nick Fallea
Jovanovic Family
Joyce Farrer
Carol Fathers
Aaron Fauteux
Stephanie Ferranti
Janet Finlay
Margaret Fong
Michael Forman
Lisa Fransen
Gerald and Bettie Fraser
Beth French
Rachel G.
Kathy Gallant
David Garlick and Linda Chakmak
Sheila Geddes
David Gee
Marion Gellner
Susan Gibson
Susan Haig
Pat Harnadek
Claudia Hanson
Glenna Hemphill
Katey Henderson
Keith Henry
John Herhalt
Ute Hertel
Matt and Lisa Holler Ransom
Mary Horman
Stephanie Houlahan
Darren Hutton
Maureen Irish
Stephanie Isaac
Marina Ivanovic
Lena Janosik
Janice Johnston
Mariette Jones
Karen Kaschak
Holly and Phil Kassel
Susan Keelan
Diana Kelly
James Patrick (Jim) Kelly
Douglas Kneale and Barb Davis
Charlotte Knight

Susie Knight
Bruce Kotowich and Jennifer Swanson
The Kuker Family
Susan Landine
Patricia Lauzon and Mark Sarafin
Betty Lee-Daigle
Kyle Lenarduzzi
Nan Levitt
Li Liang
Kenneth Little and Michael Wilcox
Willa Loescher
Katherine Lovell
Pamela Luvisotto
Eileen MacDonald
Dorothy and Greg Mahoney
Barbara Malmberg
Kevin Mann
Genevieve Marchand
Craig Mason
Claire McAllister
Sue McCoy
Kathleen E. McCrone
Susan McKee
Ray McLelland
Gabrielle McMillan
Terry and Joan McSweeney
Rachel Meloche
Victoria Michie
Nancy Monaghan
Heather Morujo
Monica Murphy
Stevan Mustac
Sylva Nagy
Barbara Newton
Carly Nikita
Dayna Noury
Anne Marie Ofner
Tim Oliver
Barbara Osborne
Kate Paddon
Nicholas Papador
Kathyani Parasram
Colleen and Richard Peddie
Arla Peters

SALUTE TO OUR DONORS | JANUARY 1, 2026 TO SEPTEMBER 10, 2026 SALUTE TO OUR DONORS | JANUARY 1, 2026 TO SEPTEMBER 10, 2026



46 47

Robert and Mary Jeanne Peters
Christine Petrik
Rachelle Petrusenko
George and Nancy Plantus
William Poff
Brenda Porter
Barbara Proctor
Jessica Racine
Lisa Rempel
Paul Rennick
Jackie Rice
Michael Ricketts
Terry Roman
Wanda Rosicki
Mary Ellen Sands-King
Jacob Schlicht
Susan and Brian Scholfield
Kasey Scoboria and  

Myrna Scoboria-Chan
Michelle Scott
Karel Sedlacek
Stuart Selby
Patrick Selmi
Deborah Severs
Rimma Shelkov
Nancy Shulgan
Gayle and Robert Siddall
Christina Simmons
Kyrsten Solcz
Joseph and Nancy Stasko
Kathleen Marilyn Stecher
Gail Stiffler
Andrea Storm
Gail Straith
Martina Stvan
Jasmine Thomas
Rebecca Topliffe
Shelagh Towson
Greg and Kara Turner
Michael Valente
Monica and Adrian Vandenhoven
Christine Vanderkooy
Cindy Vanier
Tatiana Varacalli

Dennis and Carolina Venerus
Thomas Vida
Lee Watson
Jacqueline Watty
Claudia Weaver Richardson
Kirk Whittal
Jenny and Brian Wilson
Robert Wilson
Lynne Wingelaar
Hannah Witherbee
Alanna Woolley
Dr. Jeremy Worth and family
Lois Wright
Changlu Wu
Denny Young
Cathy Zagaglioni
Qian Zang
Heidi Zimmer
12 Anonymous Donors

In Memory of Morris D. Baker
The Morris & Beverly Baker Foundation
Bianca De Luca

In Memory of Carolyn Daley
Jackie and Phillip Rice

In Memory of Dr. John Dickinson
Tom Desjarlais

In Memory of Raymond Fletcher 
and Helena (Peg) Deagle

Sandra Fletcher

In Memory of Frank Janosik
Lena Janosik

In Memory of Mary Leach
Gerry and Patti Bezaire
Eryl Child
Gordon & Betty Geddes
Pauline Olafson
Herward Roettele

In Memory of Brad Liptrot
Wanda Rosicki

In Memory of James McAllister
Claire McAllister

In Memory of William "Bill" Meeke
Elisa Mitton Dinham
Donna and Christian Hanson
George and Nadia Metulynsky
Lynn Ridgewell
The Wood Family

In Memory of Hilda Millie
Barbara Procto

In Memory of Barbara Nickelson
Mary and Don Chesnik
Douglas Nickelson

In Memory of Wendy Regnier
Brenda Porter

In Memory of Herb Stammler
Crys Stammler

In Memory of Anne Winterbottom
Dr. Vincent Georgie
Jackie and Phillip Rice

In Memory of David Wong
Rachelle Petrusenko

SALUTE TO OUR DONORS | JANUARY 1, 2026 TO SEPTEMBER 10, 2026 SALUTE TO OUR DONORS | JANUARY 1, 2026 TO SEPTEMBER 10, 2026

DEC

1st
This Giving Tuesday, help the WSO bring live music to 
thousands of children and seniors in our community.
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GIFTS IN TRIBUTE 
2026-2027 Season

$500,000+
The Toldo Foundation

$100,000 to $499,999
Cypher Systems Group 
Ursuline Sisters of Chatham
Estate of Elmer Butt
Estate of June Carroll
Estate of John Dickinson:  

May it Please Rosie
Estate of Russel Munro
Estate of Gwen and Murray Purdy

$10,000 to $99,999
The WSO Guild
WFCU in honour of Marty Komsa
The Grain of Sand Foundation
The Charles and Ethel Cohen Family 

Foundation
The Tamblyn Family Foundation
Dr. Fouad Tayfour  

Charitable Foundation
Estate of Lorna June Carroll

Sandra Manzig
Bert and Joy Mayerhofer
Estate of Arthur Weingarden
Estate of Phyllis Zin

Up to $9,999
Don and Nancy Allen
Tracey Cohen
Barbara and Stanley Cunningham
Nadine Deleury
Serge Dignard
Doug and Randi Fox
Christine Fullerton
Shirley Grondin
Glenna Hemphill
Alexandra Hrabowych
Claudia Hubbes
Gloria Manzig
Loraine Manzig
Walter Manzig
Claire McAllister
Robert and Beverly McMahon
Lisa Osborne
Russel Smith
Marilyn Stecher
Dennis and Carolina Venerus

Legacy Donors
CUMULATIVE GIFTS TO THE FUTURE FUND

The WSO Future Fund is an endowment fund where gifts are invested 
and restricted in perpetuity to support WSO operations each season. 

The Future Fund is currently valued at over $5 million, with a goal of 
$10 million. 

The WSO recognizes the vision and generosity of donors who have 
contributed to the Future Fund. If you are interested in becoming a 
Legacy Donor, please contact Patti Lauzon, Executive Director, at 
plauzon@windsorsymphony.com.

SALUTE TO OUR DONORS We Applaud our Supporters

Bill & Rochelle 
Tepperman

The Morris & Beverly 
Baker Foundation

Bill & Lynn 
Baker

Wendi and Bradley Eizenga Foundation Fund 
held at the WindsorEssex Community Foundation 

The Charles & Ethel Cohen 
Family Foundation

Drs. Lil l ian and George Mok Memorial Fund 
held at the WindsorEssex Community Foundation 

Gail & Don 
Rodzik

Dr. Doug Paterson and 
Margaret Cole-Paterson

The Chandisherry  
Foundation

Downtown Locations

Richard & Colleen 
Peddie

The Kuker
Family
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this advertisement was paid for by the renaldo agostino campaign

Any concert 
in any seat.

35AND
UNDER?

YOUR TICKE T IS JUST

$25
Ticket includes 

1 drink with 
your f irst  t icket 

purchase .
ID required.

WINDSOR SYMPHONY ORCHESTRA

STUDENT
TICKETS$15

WINDSORSYMPHONY.COM



OCTOBER 29 - NOVEMBER 8 2026

SHOWCASING THE BEST IN 
INTERNATIONAL & CANADIAN CINEMA 

LEARN MOREPRESENTED BY

WINDSOR INTERNATIONAL
FILM FESTIVAL



