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Bonhomm’, bonhomm’, what can you play?
Bonhomm’, bonhomm’, what can you play?
Hey can you play this tuba low?
Hey can you play this tuba low?
Pah, oom, pah pah pah, oom
Pah, oom, pah pah pah, oom
Bonhomm’, bonhomm’!
Bonhomm’, bonhomm’!
You are the master of the band 
When you play tuba!

Bonhomm’, bonhomm’, what can you play?
Bonhomm’, bonhomm’, what can you play?
Hey can you play this horn with me?
Hey can you play this horn with me?
La la la la la la la la la
La la la la la la la la 
Pah, oom, pah pah pah oom,
Pah, oom, pah pah pah oom,
Bonhomm’, bonhomm’!
Bonhomm’, bonhomm’!
You are the master of the band 
When you play french horn!

Bonhomm’, bonhomm’, what can you play?
Bonhomm’, bonhomm’, what can you play?
Hey can you slide on this trombone?
Hey can you slide on this trombone?
Slide up on the trombone!
Slide up on the trombone!
La la la la la la la la la
La la la la la la la la 
Pah, oom, pah pah pah oom,
Pah, oom, pah pah pah oom,
Bonhomm’, bonhomm’!
Bonhomm’, bonhomm’!
You are the master of the band 
When you play trombone!

Bonhomm’, bonhomm’, what can you play?
Bonhomm’, bonhomm’, what can you play?
Hey can you play this trumpet high?
Hey can you play this trumpet high?
Rum-ta-tum tum tum tum tum tum
Rum-ta-tum tum tum tum tum tum
Slide up on the trombone!
Slide up on the trombone!
La la la la la la la la la
La la la la la la la la 
Pah, oom, pah pah pah oom,
Pah, oom, pah pah pah oom,
Bonhomm’, bonhomm’!
Bonhomm’, bonhomm’!
You are the master of the band 
When you play trumpet!

Bonhomm’, bonhomm’, what can you play?
Bonhomm’, bonhomm’, what can you play?
Hey can you hear the brass play loud? 
Hey can you hear the brass play loud? 
Rum-ta-tum tum tum tum tum tum
Slide up on the trombone!
La la la la la la la la 
Pah, oom, pah pah pah oom,
Bonhomm’, bonhomm’!
Bonhomm’, bonhomm’!
You are the master of the band 
When you play brass!

B o n h o m m e  ly r i c s
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Track 1 – Aaron Copland: Fanfare for the Common Man

0:00	 timpani, bass drum, tam tam (splashy sound)
0:20	 3 trumpets playing main melody in unison
0:42	 timpani, bass drum, tam tam again
0:46	 trumpets play tune again, accompanied by 4 horns
1:15	 timpani, bass drum, tam tam again
1:24 	� trombones and tuba play the melody, answered by 

timpani
1:20	� trumpets and horns and trombones, answered by 

timpani at 1:37)
2:40	� crescendo (getting louder) in percussion until the 

end

Track 2 – Mozart: Posthorn Serenade in D major, 
 4th movement, trio 2
Note: concert excerpt is from 2:19 – 4:02

2:19	� posthorn plays fanfare while violins play sweet 
legato melody

2:26	 posthorn has a melody featuring different notes
2:39	 repeat of 0:00
2:45	 repeat of 0:06
2:58	 orchestra plays a unison melody 
3:04	 posthorn re-enters
3:19	 oboes answer the posthorn
3:22	 oboes answer the posthorn
3:30 	 repeat of 2:58
3:36 	 repeat of 3:04
3:51	 repeat of 3:19, 3:22
3:54 	 repeat of 3:19, 3:22

Track 3 – Haydn: Symphony # 31, First movement, Allegro

0:00	 Horn featured in fanfare rhythm
0:10	 Horn plays sustained notes an octave apart
0:22	 Oboe heard with strings playing scales
0:54 	 Scale melody in flute
1:12 	 Horn plays sustained notes an octave apart
1:24 	 Horn featured in fanfare rhythm
1:35 	 softer section
1:41 	 Flute featured again in scale melody
2:14 	 2 oboes playing high sustained notes
2:31	 softer section in a minor key
2:42	 Horn plays sustained notes an octave apart
3:01 	 Scale melody in flute
3:19 	 Horn plays sustained notes an octave apart
3:34	 3 horns featured in fanfare rhythm

Track 4 – Anderson: Bugler’s Holiday

0:00	� Introduction with each of three trumpet soloists 
entering one by one

0:06 	 Main tune begins
0:32 	 3-note trumpet calls by each soloist in turn
0:47 	 Main tune returns

1:00 	� the soloists play the main tune in sixteenth notes 
(quick note version)

1:13	 transition played by orchestra in unison
1:18	 middle section with a new tune
1:54 	 return of main tune
2:24 	 accented offbeat accompaniment in orchestra
2:27 	 Race track fanfare in trumpets

Track 5 – Mussorgsky: Bydlo from Pictures at an Exhibition

0:01	� tuba begins legato melody accompanied by low 
cellos, basses and bassoons playing a lumbering, 
rocking rhythm. This represents the slow approach 
of a distant ox-cart

1:02 	 violins begin a new melody
1:14	 woodwinds are added the orchestra
1:22 	 the orchestra is doing a crescendo (getting louder)
1:38 	� the orchestra does a brief diminuendo (getting 

softer) as if the ox-cart is briefly hidden from view 
around the bend

1:45 	 a bigger crescendo as the ox-cart is now in full view
1:54 	� the climax, with full orchestra playing the tuba 

melody, accompanied by a snare drum roll
2:21 	� the tuba plays the opening melody again. There is a 

diminuendo until the end
2:51 	 strings briefly play the tuba melody

Track 6 (in English) – arr. Wiebe: Bonhomme, Bonhomme

Track 7 (en français) – arr. Wiebe: Bonhomme, Bonhomme

Track 8 – Claude Debussy: La Mer; III: Dialogue du vent et 
de la mer – shortened version

0:00	� violins hold a very high “harmonic”note over a soft 
accompaniment

0:04	� melody of in flute and oboe, accompanied by 
“tremolo” in strings (shimmering back and forth ef-
fect in bows)

0:49	 English horn and glockenspiel play new melody
0:56	 repeated note melody in horns
1:11 	 1:17 – crescendo (getting louder)
1:17 	 melody of 0:04 in full orchestra
1:32 	 four horns prominent
1:41 	 melody in cellos
1:51 	 3 trumpets play galloping rhythm
1:57 	 solo trumpet (over galloping rhythm)
2:07 	� melody in violas, clarinets and bassoons have gal-

loping rhythm
2:13 	 melody in flute and oboe
2:21 	 melody of 2:07 in violins
2:32 	 tremolo in strings
2:50 	 melody of 0:04 in oboes
3:13 	 brass ”choir” plays a majestic melody
3:33 	 several cymbal crashes
3:33	 timpani rolls

B i g  B a d  B r a s s  B a s h  CD   N ot e s
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3:41 	 timpani rolls
3:44 	� final soft moment in trumpet melody, gradual cre-

scendo until end
3:55 	 timpani alternates between 2 drums
4:01 	 trills in woodwinds and brass

Track 9 – Sousa – Hands Across the Sea

0:00 	 introduction, in the key of F major
0:04 	 first tune featuring trumpets
0:35 	� legato (smooth) second theme, still featuring trum-

pets
0:50 	 second theme repeated with fuller orchestration
1:06	� “B” section in the key of B flat major, legato melody 

in clarinets, bassoons, cello, violin
1:21	� melody of 1:06 repeated now with glockenspiel 

added
1:37 	� contrasting loud section led off by trombones and 

tubas
1:53 	 melody of 1:06 with counter-melody in the piccolo
2:08 	 repeat of 1:37
2:25 	 repeat of 1:53

Track 10 – Debussy – Nuages

0:00	� clarinets and bassoons play opening material that 
repeats frequently throughout. The slow-moving 
quarter notes evoke the motion of clouds

0:16 	 English horn melody 
0:32 	� “B” section - flute and harp play a new melody with 

an Asian sound to it (use of pentatonic scale)
1:01 	� violin, viola and cello soloists play material based on 

the tune of 0:32
1:19 	 same as 0:32
1:41 	 return of  “A” section – english horn melody
1:53 	 first of several two-note horn calls
2:01 	 timpani roll

Track 11 – Beethoven: Symphony No. 6, IV (Gewitter, 
Sturm)

0:03	� short quick notes in violins suggest raindrops, 
tremolo notes in cellos and basses suggest distant 
thunder

0:25 	 brief crescendo (getting louder)
0:28 	� sudden storm represented by chords in woodwinds 

and brass, tremolo in violins, and fast low notes in 
cellos and basses

0:49	 unison marcato (accented) melody)
1:00 	 first of several sudden, accented orchestral bursts
1:20 	� sustained notes in bassoons and then other wood-

wind instruments
1:35 	 brief legato melody in clarinet
1:46 	 crescendo
1:51 	 climax of crescendo
2:08 	 unison melody of 0:49
2:17 	 chromatic scales going down and up
2:34 	� biggest climax, underlined by timpani roll (worst 

part of storm?)
2:47 	 diminuendo (getting softer)

3:10 	� violin tremolo sustained on high notes (storm isn’t 
over yet)

3:34 	 last rumbles in fast, low notes in cellos and basses
3:38 	� oboe melody plays song of thanksgiving after the 

storm

Track 12 – Vivaldi: “Winter” from the Four Seasons; III Al-
legro

Note: comments in quotations are those written by Vivaldi in 
the original score
0:00	 “Walking across ice”
0:25	 “�Moving carefully and with slow steps for fear of 

tripping and falling”
0:42	 “Turning abruptly, slipping, falling to the ground”
0:54 	 “Again walking on ice and running fast…”
1:36	  “…until the ice cracks and splits”
1:50 	 “�Hearing the chilly north winds course through the 

homes even through the bolted doors”
2:22 	 “All the winds at war”
2:53 	 “This is winter, but it also brings joy!”

Track 13 – Gilpatrick/Clark: The Water Song 

Track 14 – Gilpatrick/Clark: La Chanson d’Eau

Track 15 – Smetana: “The Moldau” from Ma Vlast

0:00 	� flowing figure in flute – beginning of river – accom-
panied by raindrops in harp and plucked notes in 
strings

0:26 	 clarinets join in with flowing figure
1:01 	 cellos and violas pick up the flowing figure
1:08 	 first melody in violins and oboe
1:56	 timpani roll (first of four)
2:11	� melody of 1:08 now briefly in major key (happier 

sounding)
2:43 	 repeat of 1:56
2:58	 repeat of 2:11
3:11	� “Forest Hunt,” with prominent french horns and oc-

casional (higher pitched) trumpet fanfares
3:52	� trumpet fanfare repeated four times, underlined by 

a triangle
3:59 	� flowing notes strings are ever present, descending 

here and getting softer
4:19 	 quick figure in violins with timpani roll
4:23 	 crescendo (getting louder)
4:25 	� “The Moldau in its Greatest Breadth” – the main 

tune from 1:08 now permanently in major key, faster 
speed.

4:53 	� majestic closing tune, full orchestra, many trumpet 
fanfares

5:50 	� Diminuendo (getting softer) until near the end of 
the piece

6:20	 Two final full orchestral chords

Track 16 – Brent Lee: The Equinox Below (synthesized ver-
sion)

0:00	� rising and falling figures in cellos and violas, repre-
senting waves

0:00 – 1:52 – gradual adding of instruments and crescendo
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1:52	� full orchestra, sustained melody over rising and fall-
ing figures

2:41	 crescendo, 8 accented notes.
2:45 	 silence
2:49 	� sound effect – woodwinds and brass instruments 

blowing through instruments to represent wind
2:51 	� sound effect – solo bass player exerting pressure on 

a very low note to represent creaking of ship
2:53 	� sound effect – solo violinist playing high sliding 

notes to represent the sound of a seagull
3:12 	� rising and falling figure played pizzicato (plucked) in 

lower strings (bass, cello, viola)

Track 17 – Handel/Clark – Air from Water Music Suite No. 1, 
simplified

Track 18 – Handel/Clark – Air from Water Music Suite No. 1, 
soprano

Track 19 – Handel/Clark – Air from Water Music Suite No. 1, 
simplified and soprano combined

Track 20 – Respighi: “Fountains of Rome – II. The Triton 
Fountain at Morning”

0:00 	� repeated notes in horns answered by harp, glocken-
spiel, piccolo trill and high tremolo in violins which 
all give a shimmering effect

0:07, 0:14 – same
0:21	 high trills, cymbals, very loud full orchestra
0:25 	 gradually diminishing in volume
0:38 	� first main melody - playful tune in flutes and clari-

nets
0:44, 0:49 – “swell” in muted horns
0:50 	 violins take over the tune
1:05 	 piccolo takes over tune
1:08 	 solo violin takes over tune
1:11 	 triangle roll every 3 seconds or so
1:29 	 quick staccato chords in muted trumpets and flutes
1:34 	� second tune, similar in character to the first, in flutes 

and oboes, then violins
1:36	� harp “glissando” (quick upward scale) every 3 sec-

onds or so
1:54 	 gradually getting faster and louder, full orchestra
2:04 	 ritard (slowing down)
2:08 	� cymbal crash, violins play a fragment first tune 

several times, starting in high register and gradually 
getting lower

2:22 	 playful staccato chords in high woodwinds
2:32 	� quick staccato chords in (3) muted trumpets (like 

1:29)

Track 21 – Respighi: “Fountains of Rome – III. The Trevi 
Fountain at Midday”

0:00 	 bassoon melody emerges, followed quickly by oboe
0:07 	 brief trumpet melody
0:15 	 melody in brass. 
0:21 	� strings, followed by woodwinds, play fast notes sug-

gesting a cascading fountain (this figure continues 
for some time)

0:23 	 first of several suspended cymbal crescendos
0:40 	 first of several prominent timpani rolls
1:03 	 long suspended cymbal crescendo (getting louder)
1:08 	 faster speed but quieter volume
1:36 	 trumpet fanfare figure
1:44 	 orchestral climax with cymbal crash and timpani roll
1:47 	 low brass melody 
2:00 	� long, gradual diminuendo (getting softer) and di-

minishing speed
2:54 	 marked “calmo” in music, high notes in strings
3:00 	 clarinet melody 

Track 22 – Glière – Russian Sailor’s Dance from “The Red 
Poppy”
Note: This piece is a “theme and variations” – a main tune is 
stated and then repeated 11 times with differences in instru-
mentation, speed, and added notes

0:00 	  �fast introduction with low brass melody and off-
beats notes in strings

0:14 	  brief tune in horns
0:19 	  �crescendo highlighted by crescendo and then sud-

den stop in cymbals
0:23 	 “�Theme” - main tune occurs for the first time slowly, 

with low instruments of orchestra playing in unison
0:43 	 “�Variation 1” – low strings play main tune, accompa-

nied by low brass
1:03	 “�Variation 2” – violins play tune accompanied by 

tambourine, a little faster
1:19 	 “�Variation 3” – flute plays tune accompanied by high 

violins and horns
1:35	 “�Variation 4” – horns play tune accompanied by tam-

bourine and offbeat notes in violins, a little faster
1:49 	 “�Variation 5” – violins play tune, now slower again, 

with a few added notes in the melody
2:06 	 “�Variation 6” – woodwinds play tune, accompanied 

by pizzicato (plucked) notes in the strings
2:24 	  �a pause, then “Variation 7” – the tune is now very 

fast in the violins, piccolo and flutes, with many 
notes added to the basic tune.

2:36 	 “�Variation 8” – a somewhat slowed down version of 
variation 7 in the violins, with offbeat accompany-
ing chords in the full orchestra

2:46 	 “�Variation 9” – like variation 8 with the violins now 
accompanying the tune, and the horns adding a 
contrasting tune at 2:49

2:55 	 “�Variation 10” – like variation 5 (the theme with only 
a few added notes), but now very fast with full 
orchestra including tambourine

3:03 	 “�Variation 11 – very much like variation 10, with 
added decorative figures in the piccolo and other 
woodwinds

3:12 	 “�Coda” – very fast ending where the main tune is 
evident without being fully stated

3:34 	 snare drum roll and crescendo
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The following terms are either taken from this teaching guide or they are related to the musical 
selections that will be heard at the WSO Educational Concert  “Big Bad Brass Bash!”

BAND: An orchestra without strings (also called “concert band”) 

BAT�ON: The small white stick used by the conductor to beat time. He also leads the orchestra with 
gestures and eye contact from the podium.

BEA�T: The strong pulse in each measure. For example, 1- 2 is a walking beat; 1-2-3- is the beat of a 
waltz.

BELL:  The open, flared end of a brass or wind instrument from which the sound emanates.

BORE: The interior of the tubing of a brass or wind instrument.

COLOUR: see “Tone Colour” below

CON�CERTMASTER: The leader of the string section. He/she is responsible for marking the direc-
tions of bow strokes in the score for the string players. He/she sits to the left of the conductor 
and enters just before him. He/she directs the oboe play the note “A” for tuning the orchestra. 

CONCERTO: A composition for a solo instrument and orchestra.

COR�NET: A relative of the trumpet, with a cylindrical bore, that is used occasionally in the modern 
orchestra, but more often in brass and military bands.

CRESCENDO: The gradual increasing of the volume of sound. 

CROOK:  A detachable section of tubing used to give a brass instrument a wider range of pitch.

DIMINUENDO: The gradual decreasing of the volume of sound.

DYN�AMICS: Volume levels in music. “Dynamic markings”  -- the words added to the score by the 
composer to describe the level of volume -- include piano (quiet), mezzopiano (medium 
quiet), mezzoforte (medium loud) and forte (loud). 

EMBOUCHURE:  The mode of applying the lips to the mouthpiece of a brass or wind instrument. 

FANF�ARE: A flourish of trumpets (sometimes with other brass instruments), used to mark the start 
of an event 

GLIS�SANDO: The effect created by “sliding” from one pitch to another a distance away, so that 
each note in between sounds briefly.

HAR�MONY: When more than one note sounds at the same time. Selecting certain notes and play-
ing them together create chords; they can influence the feel of a piece.

HORNPIPE: A traditional sailor’s dance.

MEL�ODY: The “tune” of the piece; the melody is the part of the music you might hum to yourself 
long after the concert. Notes are connected by a series of steps, called intervals. The melody 
moves through them or by leaping between the notes.

MO�OD: all of the elements that come together to create the overall effect, or mood, of the music.

MOU�THPIECE: The part of a brass instrument to which the player applies his or her lips to make a 
sound.

MOV�EMENT: A section of a piece of music: for example, a symphony usually has four movements, 
and a concerto will usually have three. 

ORCH�ESTRATION: The process of assigning musical notes to the various instruments in the  
orchestra.

PIECE:  A musical composition is often referred to as a “piece of music”, or just “a piece.”

PISTON VALVE: The type of valve found on the trumpet and tuba, which moves up and down.

PITCH: The high or low level of a note relative to the whole scale.

POST�HORN: An early brass instrument without keys or valves originally used to signal the arrival 
of the mail coach.

RAN�GE: the compass of an instrument or voice, or of a piece of music, from the lowest note to the 
highest; the interval between those notes.

REED�: the thin piece of cane that is attached to a mouthpiece in wind instruments. It vibrates 
to create the sound. Single reed instruments are the clarinet and saxophone. Double reed 
instruments: oboe, English horn and bassoon.

M u s i c a l  t e r m s
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Books Students may enjoy.
Many books for children as well as good videos and CDs help everyone understand how music 
can be a delightful experience. The first five books deal with listening.

Nicola Barber and Mary Mure, The World of Music (Parsippany, NY: 1995)

Alan Blackwood, The Orchestra (Brookfield CT: Millbrook Press 1993)

David McPhail, Mole Music (New York: McPhail, 1999)

Kathryn Meyrick, The Lost Music: Gustav Mole’s War on Noise (Whispering Press, 1992)

Isaa�c Millman, Moses Goes to a Concert (Farrar, Straus & Giroux, 1998) A terrific book about how 
hearing impaired children enjoy the concert experience.

Anita Ganneri, The Young Person’s Guide to the Orchestra (New York: Harcourt Brace, 1997)

Rosemarie Hausherr, What Instrument is this? (Scholastic Canada, Ltd. January 1, 2000)

Karen Hayes, Meet the Orchestra (Harcourt Trade Publishers, February 1, 2001)

Bruce Koscienlniak, The Story of the Incredible Orchestra (Houghton Mifflin, 2000) Excellent book

V. Van Klampen & IC Eugen, Orchestra Animals (Scholastic Canada, 1989)

Barrie Carson Turner, Woodwinds and Brass (Minnesota: Smart Apple Media, 1999)

Barrie Carson Turner, Flute (Minnesota: Smart Apple Media)

Jean Craig, The Woodwinds, (Minnesota: Lerner Publications, 1973)

Danny Staples and Carole Mahoney, Flutes, Reeds and Trumpets (Connecticut: Millbrook Press 1992)

Lyndesay Langwill, The Bassoon and Contra Bassoon (London UK: Ernest Benn 1965)

Josephine Parker, Music from Strings (Connecticut: Millbrook Press, 1992)

RHYTHM: The pulse of the music

ROTARY VALVE: The type of valve found on the French horn, with flat, paddle-like keys.

SCOR�E: The written music of every instrument of the orchestra that the conductor reads while 
conducting.

SERPENT: A precursor of modern brass instruments developed in the late 1500s

SLIDE�: The long, U-shaped piece on the trombone that is used to alter the length of the air  
column, thereby changing the pitch.STACCATO: The style of playing or singing that creates  
a short, crisp detached sound.

TEMP�O is the speed at which a piece of music is played. Some different tempos used by  
composers are:

	 Allegro (fast)				    Allegro moderato (moderately fast) 
	 Vivace (lively)				    Andante (fairly slow: at a walking pace)		
	 Tempo di valse (waltz time) 		  Largo (slow and broad)

TEXTURE: the different ways instruments are combined to change the feel of the music.

TONE� COLOUR: the characteristic of sound that allows us to tell one instrument from another.  
Another word for “tone colour” is timbre (pronounced “tam-burr”.

VALV�E: The “keys” on a trumpet, tuba or french horn that are used to change pitch by altering the 
length of the instrument’s air column.

VIBRA�TION: Made when air passes across a reed or through the bore of a brass instrument, creat-
ing a rapid fluctuation of sound waves

WOR�K: A word, which is often used to refer to a piece of music, usually a larger composition (i.e. 
“Hornpipe” is part of a larger work by Handel called Water Music).

R e s o u r c e s :  
B o o k s  a n d  W e b  S i t e s
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Mark Rubin and Alan Daniel, The Orchestra (Groundwood, 1984) Recorded by Peter Ustinov

Steve Savage, The Rhythm Book (1998)

Teacher Resources
Music Lessons Grades 1-3, available at the Scholastic Website, www.scholastic.ca or call  
1-800-268-3860

The Big Book of Music Games, available at the Scholastic Website, www.scholastic.ca or call  
1-800-268-3860

Music, Eyewitness Books, DK Publishing, Inc., 2004

Web Sites
www.playmusic.org

www.orpheon.org

http://www.exploratorium.edu/music/index.html  Science of Music

www.classical.net/music/comp.lst/holst.html

Windsor Symphony: www.windsorsymphony.com

Of Interest to Teachers: 
http://www.artsalive.ca/en/mus (English) or: http://www.artsalive.ca/fr/mus (French)

This site contains a wealth of information about the orchestra, instruments, seating charts etc. It 
also has detailed information about music and many composers including: Beethoven; Handel 
and Vivaldi. There is an area for teachers: www.artsalive.ca/mus/visitorcentres/teachers.html as 
well as areas for parents, students, young artists and children.

For information about Sousa and his music, visit: http://www.marineband.usmc.mil/learning_
tools/library_and_archives/special_collections/galleries/sousa_gallery.htm

http://www.classicsforkids.com/games/   cute musical games

http://www.classicsforkids.com/teachers/lessonplans/   teacher lesson plans

http://www.lessonplanspage.com/MusicLegoRhythms13.htm  uses legos to teach rhythm

http://www.lessonplanspage.com/Music23.htm  music lessons for elementary school students

ht�tp://en.wikipedia.org/wiki/Italian_musical_terms_used_in_English#Tempo  Italian musical 
terms in English

ht�tp://paknet.pakuranga.school.nz/Store/1/44/rm/italianterms2.htm  matching exercise for  
Italian musical terms

ht�tp://www.theviolincase.com/Flashcards/index.htm  online music flashcards

http://www.musicards.net/  online music flashcards

ht�tp://gardenofpraise.com/keyfill.htm  FREE music flashcards in PDF format with permission to 
copy

ht�tp://www.music.indiana.edu/music _resources   organized by music genre, composer and 
performer

http://www.carolinaclassical.com/links.html   good set of links, organized by era.

ht�tp://www.classical.net/music    more than 5,000 links, plus thousands of CD reviews and  
recommendations.

http://library.thinkquest.org/C005400/teacher/notes.html  about the symphony
http://library.thinkquest.org/22673/orchestra.html  an interactive symphony guide
ht�tp://library.thinkquest.org/22673/oboe.html  A site to listen to the oboe’s sound. There are also 

other pages on each instrument.
The New York Philharmonic: www.nyphilharmonic.org/
ht�tp://www.reachoutmichigan.org/funexperiments/agesubject/subject.html  various science lessons
http://library.thinkquest.org/5116/  interactive orchestra site
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Evaluation form - Big Bad Brass Bash

1) �Please indicate how much the concert was enjoyed by you and your students. Use the rating of 6 for 
most enjoyable and 1 for least.

		  least 										          most

		  1 		  2 		  3 		  4 		  5 		  6

2) �Please indicate the helpfulness of the Windsor Symphony Orchestra staff. Use the rating of 6 for most 
helpful and 1 for least.

		  least 										          most

		  1 		  2 		  3 		  4 		  5 		  6

3) Name the top three things that were most useful to you from the Teacher’s Resource Kit.

  a) ___________________________________________________________________________________

  b) ___________________________________________________________________________________

  c) ___________________________________________________________________________________

4) �Did the price of seats ($6.00 per student, including GST, one free seat for each eight student seats 
 reserved) affect your decision to attend the concert? Use the rating scale of 6 for most important and 1 
for least.

		  least 										          most

		  1 		  2 		  3 		  4 		  5 		  6

5) �Please tell us how satisfactory the booking methods were. Use the rating scale of 6 for most effective and 
1 for least.

		  least 										          most

		  1 		  2 		  3 		  4 		  5 		  6

6) Please feel free to add your comments and suggestions here.

Thank you for your interest in the Windsor Symphony Orchestra’s Educational Concerts

Fax this form to 519-973-0764


